=
=
=
|
=
E
=
-
=)
..,.ll.._.._




Tarold Rosenberg, poet and philosopher of vanguard
jean art, has completed a new bhook on "'\.:*ih.li
-- selections ﬂ‘rr: appearing in the ;rImrL; .p-m:.:
g little magazines . . . Kermit Lanspey. furum:
naging editor of ARTNEWS, now Senior Editor ait
week, is a past winner of the College Ary As.
dion’s Mather award for art criticism {__
n Huntley, professor of art a .?"vc’--r-tlnw:-alr:-
versity, is completing a study of Corot )
§es . . . October is Paul Goodman
r Sﬂﬂitllﬂ;{il‘a] work, fr'."r'.lr:'f!_lp_'r "-.“

and his
month—his

: _ Absurd, will be
ched |_-'-1|'|'|l.l|tilil"-li"l'lllt-]}-" with a collection of Lorie
=l l-:q_i

Visit to Niagara . . . Fairfield Porter will have
pe-man show of new works ai the Tibor de ‘J';crx
ery: long associated with A RTNEWS, he is nn-.l."::;-
¢ for art on The Nation . . . Reginald Pollack
-_:];.apl.: in New York, is an expert on how pni:;:m-;
n Paris, having worked among them for over -.J_
de: his next exhibition at the Peridot (
sduled for this fall . . . Nicholas Marsijc
of a Hallmark award [see p, 29].
TBf,ﬂlm Schaefer; he is an expert on his subject
Barnes, having been one of the Foundation’s pri.zL:
Jents in the 1930s . . . Peter Grippe, now showing
1 § latest bronzes and terra cottas at Nordness Cal-
W

lery, teaches at Brandeis University, Waltham M
,\_‘ - % =

rallery is
ano., win-
exhibits annual.

53,

ﬁ':q.l Illi ng

'~-. nieth Rexroth writes about two of his favorite
irtists, Turner and Whistler, as important exhibitions
of each open next month . . . what's wrong (or what's
t) about the Whitney’s look at voung LS, paint-
8% . . . features on Elaine de Kooning, Lester John-
son, P. Agostini...the contribution of Berthe Morisot.
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Self-portrait, by the Alsace-born
American Daniel Brustlein, was paint-
ed in Peapack, N.]., and is one of 57
paintings bought outright for inclu-
sion in the 5th Hallmark exhibition,
opening this month in New York,
at Wildenstein [Oct, 5-26]. The show,
its jury chaired by ART~ews’ Editor,
Alfred Frankfurter, has the theme
“painters of promise.” It begins a na-
tional tour next month [pp. 29.301].
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Art news from

San FranCISCO by Herschel B-C]lipp

Af“'f vears of speculation on i!~.~' {‘ii:-'|m:-it‘iun the fal}uluus Al.u? :

lecti n. of Oriental art now delinitely ‘WIHL £0 to the De Ym[n! :
1” “'l” .n—a bond issue approved by Sanp Francism Yo
]-h'l I.“mi. T“'\:.;"” for the Museum to house the collection, ang Nill
.m.h.' : :::11: lhn*l_{'nlllj:itrliml of the :.-Tt'ul:tllrf.‘:. An exhihilinn of ";i.
‘mﬂl-lb-i |3'm-|~.-. cave a foretaste of a collection of l!ﬂnﬁidﬂrah|t Slgn !
;l;lrzlh:!r:fm]h- when cultural and educational PTOgrams gffe,
wrecked by lack of support at the |m”:-‘~. the approval of the M"EE[I

€4
. n il
1= a most encouraging sign,

Bay area, Los Angeles surveys

T survey shows were seen here I’i'w'lltil_b': ﬂle l]lil'd Pﬂciﬁc Eﬂﬂ.ﬂ 4:|-
devoted this year to sculpture _i"f{] *h'ﬂj"“"‘gﬁ i[Dﬂ Y“‘:“'E .Milﬂ:um}_ |
croup of Los Angeles and vicinity painters in an hl?tﬂ-ncal %
["-1I'.'.1i1{‘i-‘:if."‘.|‘ Museum). The choice of a sculpture Biennial Wds 3 |

and, since most of the important artists were included, the

wﬂﬂ:iunf.'
high caliber, representing most of the major directions, By while __
view of local sculpture is a good one, it often lacks that added iy \
that comes from the discovery of new talent and new directions, (),
ing works are by artists well-known here, such as Bernard Rosenthy), |
Mason, James Fitzgerald.

The development of modern art in Los Angeles, as seen in the
show, appears largely as an internal process motivated by its own i
especially 5, Macdonald Wright, Lorser Feitelson and Rico Lebrun, 0f -
Wright, whose stature as one of the forerunners of modern art in Amer
has not been sufficiently recognized, was most aware of the ferment 8
major international movements—in fact he was one of the most el
participants in Paris just before the first World War in the struggle to forg
an abstract art from color alone, Wright's Europeanism and the wid
varying origins of Feitelson and Lebrun, may partially explain why paints
in Los Angeles is not dominated by any of the avant-garde movements "
appear there in the work of individuals. The great variety of styles exiend
abstractions of Feitelson and John M[-Lauglflin to
bert Irwin, Richards Ruben and James Jarvaise.

from the geometric
Expressionism of Ro

At the galleries
Paintings of William Morehouse and the prints of Stanley Hayter hae
on view in twe important one-man shows (Palace of the Legion of Hmt
Morehouse’s new work retains his heavy pigmentation but the I-'”"m-
now clean.eyt and the colore clearitand ringing. The Legion also shmfsu
a series of selections from Baroque drawings in the colleti8

| i . 14 [
_]M!,,__~ Scholz, hrnught to the Mills College Gallery by Alfred Neumeyel- 3
Craig Kauffman,

of eolor w
daries. Ay
and gqgp
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latest in

) : . ; ; : Iwo poedl
hfll:h'lllg at Dilexi, paints a struggle between the boot
" . - £ A H T i
ith quivering an shifting edges momentarily defining ol
% 5 X . s i 2 1
the same gallery, Manuel Neri’s rich inventiveness

e : . ; in (0%
dboard constructions vepy nearly but not quite oot truct?
the vulnerahle fl'agilitj.r of his forms into a permains
fiﬂ'l.'l Raymong Rocklin’s

.
bronzes are in a state of fluid 'mnsfﬂrma“::lmﬂ

metal and lower forms of orzanic life. Hirhﬂft'-!{m' g
high pitched coloy 1 ch 1% the carrier of a unique ]ﬁinwm |
The scepe ww’r]“”f‘-liﬁll}f of fuorescent Light {Rahﬂ:“.; .|11
Union e gl ™ 140 of pioncering it gallries e
the publ;e '*s.t‘ hf;fm HIH]W-H the work of IRRIESE ﬂrnms.m::;i Grach =g
Charlie Safforg. rote8 Gallery are Brace Conner. Dimi Greet:

Altord : 4y Hobbs, Art Grant and Frederic Hobbs: at

» Painterg from the Northwest.

Fillmore
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» at the Ruthe
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a4 and sky, is not surprised “ds of ml-
» OF at the presence of the mm.nf:id of Mo
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